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'I'HH BRYAN BEQURST 


REUBELL BRYAN, a native 
of Boston, U.S.A., long resident in Paris, had 
at intervals extending over many)^ears made 
occasional gifts to the Victoria and Albert 
Museum ; chiefly paintings in oil and water-colour by 
French artists of the nineteenth century, as well as a con- 
siderable collection of prints and drawings, and some 
French clocks. He died in 1902, bequeathing to the 
Museum his residuary estate. The sum resulting from 
this bequest, amounting to nearly eleven thousand pounds, 
has been invested as a special fund the income of which is 
applied to the purchase of objects of exceptional interest 
and importance to the Museum, The label of each object 
so purchased includes a statement of its acquisition under 
the bequest. 

The illustrated descriptions of the twenty-five objects 
so acquired up to the present, which follows this note on 
the origin of the fund, will be supplemented from time to 
time by similar descriptions of further purchases as they 
are made. 



It is hardly necessary to state that such an endow- 
ment, free from hampering conditions, is the ideal form of 
benefaction for an institution such as the Victoria and 
Albert MuSeum. Each object acquired is enabled to 
take its place in the group of work in the Museum to 
which it properly relates, and so to develop its utmost 
value to the public, the student, and the connoisseur. 
Yet each is definitely associated by its label with the name 
of the founder of the fund. Finally, by bringing all 
together in one volume of brief descriptive studies, each 
ad^’equately illustrated, dealing with their artistic features 
and historical interest, a memorial of the founder is set up 
which will grow year by year in value and importance to 
commemorate his act of public benevolence. 

ERIC jMACLAGAN 


June 1925 
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S F. R P E N T 1 N li 1' A N K A R I ) 


HE body IS of green serpentine marble turned with 



slight mouldings and spreading towards the base 
The mounting, in silver, includes foot, a band round 


the lip and another encircling the body, domed hd 
with finial and thumb-piece, and a boldly curved 
handle The hd is engraved wnth a design of foliage, cherub-heads, 
and heads of a grotesque character, the rest of the decoration is 
chiefly done by casting in low relief in moulds prepared wuth repeat- 
ing stamps Cast openwork ot a female demi-figure garnished with 
foliage forms the thumb-piece, a pedestal surmounted by a pointed 
knob IS the finial of the lid Maker’s mark, a trefoil “ slipped,” in a 
shaped shield 


English, about 1620 

Height, 8 I 111 , diameter (foot), 5 2 in M 52 — 1912 


The fine form of this tankard is shown to great advantage in the 
effective)}' contrasted matenah dark green marble and bright silver The 
workmanship of the mounts is extremely good, by a London silversmith whose 
name is unknown, but whose productions are remarkable for their excellence 
m the method of low relief decoration by casting from repeating stamps 
Among these pieces are an alabaster casket mounted in silver-gilt (the Dyneley 
Casket in this Museum, No 24 — 1865) and an ostrich egg cup in the Sway thhng 
Collection, m which the mounts are also gilt 1 he maker's mark, which is 



borne alone by the other two pieces (presumably as being only on mounts) is. 
m the last-mentioned example, accompanied by the London hall-mark for 
1623-4. The tankard is probably of about the same date, the casket maybe 
a feu )ears earlier. It is worth noting that the gilding of the mounts is uith 
good reason omitted in the tankard for the sake of the superior contrast 
afforded by the plain metal. 

The vigorous piece of engraved decoration on the cover, much in the 
style of the contemporary engraver of the Dutch school, Michel le Blon, Is a 
velcome change from the designs of South German origin so largely prevalent 
in the preceding century. 


Victoria and Albert Museum, Catalogue of English Silversmiths' Work, 1920. -Xo 
39 .pl iS 

Formerly m the collection of Sir F. A Milbank. Bart (Sale at Christie’s, 27 February' 
1890. lot 84). and later in Mr Joseph Dixon’s collection (Sale at Christie’s, 
23 March 191 1, lot 98) 




II 


niE iMOODY SALT 



ILVER, with decoration of acanthus foliage chased 
and repoussd in very low' relief It is square m plan, 
contracted in the middle, and surmounted by four 
scrolls or prongs, between them is a circular ca\ity 
for the salt It rests on four shell feet On one side 


the initials A V M are inscribed in pricked engra\ing Makers 
mark, WH with a inask(?) 


English, London hall-mark for 1664-5 

Height, 7 4 in , width at feet, 7 8 in M 347— 1912 

The standing salt that is to say a salt cellar raised on some sort of 
pedestal for centuries ranked as the chief piece of plate on the dining-table 
and It IS clear from numerous references in literature of the sixteenth century 
how much ceremonial importance was attached to it The present is an 
example of the last generally popular form of ceremonial salt the design 
apparently developed from an earlier variety based on the hour-glass The 
purpose of the four upright scrolls is to support a napkin The shell feet at 
the corners spread the area of the base and increase the appearance of 
stability 

A set of four salts of similar form is in the possession of the Clothworkers 
Company, but these do not exhibit the decoration of boldly designed acanthus 
foliage which springs from a raised moulding encircling the waist of the present 
example and forms a border above and below Variants of the same type but 
on a circular plan, and generally simpler in outline are possessed by the 



Corporation of Portsmouth and Winchester College; a set of four elaborated 
from a similar model is among the royal plate in the Tower of London. 

The pricked initials A V M garnished with ornaments which appear on 
one side doubtless refer to some member of the Moody family, to whom the 
salt formerly belonged, and his wife. 


Victoria and Albert Mu«;eum, Catalogue of Eitglish Stlversimths' Work, 1920, No 
54- pi 23 




Ill 


iwc) i’ani-:ls ()i rAPFsrR\ 


in coloured wools and silks, and silver-gilt 
sihcr thread, on woollen warps The subject 
of one panel is the Flight into Egj'pt St Joseph 
leads a mule which bears the Virgin and Infant 
Christ through a flow ery meadow In the background 
are trees beside a winding stream, and a distant building The 
side borders consist of flowers and fruit with small seated lions, 
the top and bottom borders are filled with the inscription, non 
DOWM SED DONANTIS ANIMVM 

The other panel shows Christ and the Woman of Samaria In 
a flowery meadow^ Christ is seated at the well, from which the 
woman draws a bucket, a ewer stands m front In the background 
three disciples and two Samaritans are approaching The narrow 
border consists of diagonal stripes 


The panels, which appear to be of English origin date from 
the second half of the sixteenth century 

II I by 8 in , T 85 — 1913, ii 5 by 8 3 in , T 86 — 1913 


In the Elizabethan period the tapestry factory founded by William 
Sheldon in the Midland counties was producing the large tapestry-maps now 
belonging to the Bodleian Library and the Yorkshire Philosophical Society 
Smaller works m tapestry were also woven in England at the time and the 
similarity in style between these and the two panels above described point to 
the conclusion that the latter were produced in England 


Victoria and Albert Museum Catalogue of Tapestries 2nd edition 1924 p 14 IC ID 








IV 


LINEN TEXTILES FROM EGYPT 


fragments, which probably formed part of a 
hanging, dyed by the resist process m blue on white 
linen The largest fragment, of \\ Inch the subject is 
evidently the “Communion of the Apostles, shows, 
advancing towards the right, three figures who can 
be identified by the names, Thomas, Mark, and Peter, which appear 
m Greek characters 

Two other fragments each show two figures advancing tow’^ards 
the left, but there is no inscription to aid in their identification 

In all the fragments is seen a broad border of conventional stem 
and leaves , in four cases a diaper of rosettes occurs , and in two 
there is a narrower floral border 

Coptic , fifth — sixth century 

3 ft by I ft 1 1 in , T 58 — 1914 , i ft 8 in by i ft 4 in , T 58^^ — 
1914, I ft 2 m by I ft 6 in , T 58^ — 1914, i ft 7 m by 10 in, 
T 58^: — 1914 , I ft 2 m by 10 m , T 58^/ — 1914 

Textiles of this nature were probabl) produced by painting the desired 
pattern in melted ua\, which, while locally resisting the action of the djeing 
vat, was afterwards removed by heat or other appropriate treatment Nearly 
all the known examples are believed to have been excavated at Akhmim, in 
EgjpL They are far from numerous and the acquisition of the present pieces 
gives this Museum a better collection than can be found elsewhere Where 
figures are seen, they almost invanably represent Christian subjects, as in the 
examples described abo\e A remarkable hanging in the Louvre forms an 




exception It was found 'll Antinoe and represents scenes in the stor) of 
Semele md Bacchus 

A child s tunic of the same character though rather later in date in uhich 
the rosettes of a simple diaper pattern were evidentl) formed with a hand 
stamp charged with the wax must be one of the earliest known examples of 
a printed textile and perhaps indicates a connection between these resist djed 
fabrics and the origin of the more common process of printing the whole of a 
pattern from incised blocks of wood or metal 


Victoria and \Ibert Museum C it ilogiie of Textiles fra i Bur;) mg Grout tis tnLgypt 
in 19 ” p 67 Nos 7^9 79-> pi XX 

For an account of some resist djed stuffs see J Strz\go\\ski Ortuit odei Roti 
p 109 \ ictoria and Albert "Museum Catalogue (as before) pp 60 ff 





V 


THE CROMWELL MAZER 



APLE-WOOD mounted in siKcr-gilt, the broad 
sj)la)ed rm\ decorated ^\lth enriched movddings and 
a border of ra)ed ornament The “print ’ m the 
middle is engraved with the Virgin and Child cn- 
thioncd, originally enamelled, set in a raised circular 


mount 


English , second half of fifteenth century 

Height, 3 in , diameter, 82m M 129 — 1914 

1 he mazer bowl, a favourite drmkmi^-vessel of the Middle Ages, derives 
Its name from a root- word referring to the spotted nature of the maple wood 
from which it was made, disagrceabh familiar to the present day m the word 
measles The mazers which have come down to us were probably used for 
spiced wme or other liquor somewhat abo\e the common quality of beer, since 
thej are usually mounted with a rather massive border of silver and with a 
“ print ’ or medallion set m the bottom This print is often ornamented with a 
religious device or subject In tlie present e\ample the subject is the Virgin, 
with the Child on her knee seated on a throne of architectural character 

The lip mount is unusuallj wide and handsome itssplaj has the boldness 
characteristic of Gothic art and the splendid colour of its ancient gilding is 
verj notable The shape of the bowl is wide and shallow, in contrast with 
the deeper and more upright shape of the fourteenth century seen in the 
Rokewode Mazer in this Museum (M 165 -1914), m which the print bears 
the sacred monogram and a jesting \ erse runs round the hp 

The Cromwell Mazer was acquired by the late Mr Jeffery Whitehead 
from a member of the Lambert family at Hull descended from Cromwells 



general of that name On the foot are portions of a label « ith remains of an 
inscnption in ^\^tlngof considerable age, Mhich appears to read, ‘ R[tchar]d 
Cromwell left this with me S. likewise the 


From the Jeffery Whitehead and H D Ellis collections 

Victoria and Albert Museum, Catalysi^ue of English SiUersimthi Work ip'^o No 3 
pi 2 

Described in Archncolo^a, L, p 175 (W H St John Hope, On the English 
medieval drinking bowls called Mazers) and m C J Jackson, History of 
English Plate 191 1, p 6'’4 




VI 


THE DOI ARMOUR 


FULL suit of Japanese gold -lacquered armour, of 
which the iron and hardened leather portions are 
attributed to si\ famous smiths of the Miochin School 
working between the years 1230 and 1570 

These portions appear to have been made up into 
the present suit about 1800 for the Doi, a family of the feudal nobility 
enfeoffed since 1633 at Koga in Shimosa province, their armorial 
cognisance, the isiicJii-gitritina or “wheel of mallets, being repre- 
sented in the forecrest and elsewhere This crest bears the signature 
of Masanobii, IVth Master of the Hamano school of sword-furniture 
makers (fl about 1800) 

M 130 — 1914 

The suit IS accompanied by a set of eight certificates ipiikami) signed by 
Miochm Muneto, XXVIth Master of the school and dated for a.d 1799 In 
them he describes the pieces of armourer’s work forming the basis of the suit, 
and hts attributions for the several parts are as follows 

(1) The Helmet \kabut 6 ) B} Munemasa Sakon no tayu, IXth 
Miochin Master (about 1330) 

(2) The Mask {inempo) By Miochm Narishige (about 1530 60) 

(3) The Gorget [nodowa) By Miochm Katsumasa (about the same 
date) 

(4) The two Pauldrons {sode) By Munemasu Hioye no-jo IVth 
Miochm Master (about 1230) 

(5) The two Sleeves [lote) By Yoshimichi Sakon-no-tayu, brother 
of the XVIth Miochm Master, and one of the "Later Three Famous 
Smiths (about 1520) 




(6) The Corslet (do), composed of rows of iron lamellae {kozan^, 
those of the eight pendent Taces {kusazin i) being of hardened leather 
By the same as (4) 

(7) The Apron piece [fiaidiite), of \\hich the small-plates {kawaid) 
are alternatel)' of iron and leather By Miochm Nobuhiro, pupil of the 
XVI Ith Master, Nobutje (about 1560-70) 

(8) 1 he two Greaves [suneate) By the same as (5) 

The whole of the old work above referred to has been re-lacquered, the 
crown of the helmet the sleeves, and the greaves in polished black, the 
remainder in rich mat gold The mam lacmg throughout is of black silk 
braid m kebtkt or “ close’ style The lyeji or textile foundation of the slee\es 
and apron piece is of light brown brocade with dark blue floral design The 
peak and some of the other parts, usually covered with dj ed leather, are here 
overlaid with " rayskin-lacquer,” having dragon fly designs in black. Except 
for the “horns ' on the helmet, which are of silvered copper in the form of 
waves, all the metal ornaments and fittings are in fine shakudo (black copper 
alloj) 'Ihey include openwork plaques of plum-tree design, with pigeons m 
the branches as well as the five repetitions of the Doi badge 

The suit is supplemented b> a pair of black bearskin shoes (as worn by 
soldiers of high rank only) a pair of silk breeches a military fan and two 
leather covered armoiu -chests bearing the Doi badge 

In addition to its historical interest, this suit reaches a high level of 
artistic excellence, as shown by the perfect workmanship of each detail as well 
as the reserved and dignified richness of its general appearance 






VII 


THE DANNY JEWEL 

I^HNDUiVr jewel formed from a half-section of a 
narwiial’s tusk, mounted m enamelled gold and 
suspended by three gold chains from a ring 1 he 
mounting consists of a flat top with arched centre, a 
' circular boss di\ iding a band on the front, and a strap 
round the cireii inference with a flower at its lowest point On the 
top are two lion-niasks and a flower, for the attachment of the three 
chains, the back shows portions of a band and a lunette-shaped 
plaque The enamelled decoration consists of arabesque foliageon a 
black ground, and interlacing strapw^ork m white and greyish blue 

English , second half of sixteenth century 

Length with chains, 3 5 in , width, 2 4 m iM 

I here can be no doubt that this jewel was worn not onl> as an ornament 
hut as a charm the narwhals tusk (the so c died ‘ unicorns horn ) being 
regarded in former times as a protection against bad luck, and also as a 
detector of poison So general indeed, was the wearing of such amulets that 
the word charm has passed into common use to denote any small pendent 
ornament Moreover m the centre of the upper surface is a cavity covered 
by the arched top doubtless intended to contain some further protective agent 
perhaps a written charm or prescription and at this point a portion of the 
mounting has been broken away, as if to extract the contents The back 
surface of the tusk has been llollo\^ ed by scraping no doubt for some medicinal 
purpose 

It IS probable that the design was originally completed by a pearl hano-mo- 
from the bottom, since the flower at this point shows the remains of a rin^’cr m 



Its centre The mam artistic interest of the jewel lies in the decoration ot 
arabesque foliage and strapwork engraved and enamelled on the gold mount 
mg and in the skill with which an unpromising block of material is made the 
basis of a pleasing ornament Its history as the former possession of an old 
Sussex family the Campions of Danny adds to its interest as an authentic 
piece of English work of the Eh^abethin era 

A semicircular pendant of similar design appears m a portrait of Robert 
Bristow dated 1580 and ascribed to Zuccaro m the possession of Sir Thomas 
Neave at Dagnam Park, Essex 


Described by H Clifibrd Smith and illustrated in Ptoceedtngs of the Society of 
Antiquaries Second Series XXVI pp 23 5 "’3^ 




\ 111 


hM BROIDERY FROM EGYPT 

LINEN HANGING worked with coloured uools 
Four rows of small trees are worked m dark blue, 
yellow', pink, and three tones of green Between these 
rows are lines of large detached roses in which red is 
also introduced There is a border along the top 
consisting of vine-stems with bunches of grapes issuing alternately 
from vases and baskets, this border is edged by a wavy stem wnth 
tendrils, the colours are the same as before with the addition of 
purple Excavated by M Gayet in the w inter of 1898-9 in a burying- 
ground at Shaikh ^ata, on the borders of Lake Manzala, about 
two miles to the east of Damietta, Lower Egypt 

Late Graeco- Roman period, probably fourth — fifth century 

H 5 ft 2 in , VV 3 ft 6 m T 233 — 1917 

This remarkable hanging claims a place among the most important 
embroideries which have come down to us from Western antiquity At the 
time when it was made, this method of free embroidery was far less commonly 
employed than the tapestry weaving process, and examples are very rarely 
found m large dimensions 



Victoria and Albert Museum Catalogue of Textiles from burying Gtoutids in Egjft^ 
I, 1920 p 47 No 22 pi viii ix 

1 or an account of this hanging and others found with it see A Gayet, Le Costume 
en Egypte, Paris 1900, pp 67 et stq 339 





IX 


FRONT OF A TUNIC 

APESTRY-WOVEN in coloured wools and linen 
thread on woollen warps The ground is purple 
Down the front run two broad vertical bands, and 
enough of the tunic is preserved to show that these 
were continued over the shoulders and down the back 
The bands are in red, and are each covered with five large roundels 
and smaller intervening half-roundels in pairs The former contain 
various designs m colours on a linen ground as follows (i) two 
centaurs holding a basket of fruit between them , a seated woman 
and a winged boy above , (2) a vine with three boys, one of whom 
apparently rides on the back of a bird, {3) a lion hunt, (4) two horses 
and two figures above p in a chariot, or riding the horses) , (5) three 
figures and a fiymg boy , (6-10) these are each divided into four 
quadrants containing baskets of fruit and floral ornament, m the 
middle of one of the roundels is a boy, and of another an animal 
The half-roundels contain floral ornament in colours on a linen 
ground, and are all approximately alike A border dow n each side 
of the bands contains a wavy floral stem Two nariow and incon- 
spicuous stripes descending a short distance from the neck represent 
the shoulder-bands {c/avi) of the Graeco-Roman tunics The neck is 
shaped into a cur\e and edged with a border of tapestry having a 
pattern of small lance-head ]ea\es in linen thread on a led woollen 
ground From a burying-ground in Eg) pt 

Coptic , probably sixth century 
L 4 ft 10 in , W 21 in ■' 



r 240 — 1917 





The designs show a modification of various earlier motives, and the bright 
poU chromatic effect combined with the deterioration in the outlines is charac- 
teristic of Coptic work produced when the Grteco-Roman tradition was dying 
out. The tunic is a valuable example of this period, when the dawn of the 
mediaeval age was obliterating the last traces of pagan antiquity. 


Victoria and Albert Museum, Catalogue of Textiles from Durytng Grounds m Egypt, 
III, 1922, p 6, Mo 618, pi n 
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SYRIAN EARTHENWARE VASE 

■^E material is a coarse whitish earthenware, coated 
with a slip of finer white clay to receive the painted 
decoration in dark blue, and finally covered with a 
transparent siliceous glaze of somewhat greenish tone 
uhich ends in a thick irregular ^vave near the base, 
and in the lapse of time has assumed a wide-meshed crackle The 
body of the vase is pear-shaped in outline and hexagonal in section, 
the wide short neck contracts gradually towards the flanged lip 
Slightly projecting ribs at the angles divide the body into six panels 
uhich are filled with designs of formalized chrysanthemums and 
leaves amongst a network of tendrils and interlaced stems Similar 
foliated stems are painted round the neck 

Syrian ; fourteenth century 

Height, 123 m , diameter, 9 in C 413 — 1918. 

The vase was the property of the late Mr Henry Wallis, who died in 
>916, and was acquired for the Museum from his son Mr Wallis bought it 
in Sicilj, and there is reason to believe that it had been for centuries in that 
island as part of the large importation of wares from the Near East during the 
later Middle Ages which provided so powerful a stimulus in design to the 
painters of earl) Italian maiohca Analogous examples are afforded b) blue 
and white fragments amongst the potsherds of earthenware of varied origin 
found on the rubbish mounds of El I'ostat (Old Cairo) but it is believed that 
no other unbroken vase of this class has hitherto come into the hands of 
museums or private collectors The design is closel) paralleled on the hexagonal 
blue and white wall-tiles from the Great Mosque at Damascus, of which there 




are numerous specimens in the Museum. About 1400 is the date assignable 
to vase and tiles alike ; and it is j)robable that they are of Syrian if not actually 
of Damascene origin. Their design shows obvious analogies with those of the 
Chinese porcelain of the beginning of the Ming dynasty (1 36S — 1643), a period 
in which painting in cobalt-blue under the glaze first began to be extensively 
practised b) Chinese potters. Tiiere is, moreover, evidence to show that a 
considerable export trade in porcelain from China to the west of Asia was 
already in existence at that time, but it remains an open question W'hether such 
designs originated in China and were copied in the West, or the reverse was 
rather the case. However this may be, the vase forms an important link in the 
transmission of pottery design from the Far Fast to Italy and the West. 

The vase was exhibited for several jears on loan at the Museum, and in 
1908 in the E.xhtbition of the Burlington Fine Arts Club, London. A drawing 
of It by its late owner appears in his w’ork cited below. 


Burlington Fine Arts Club, Exhibition of the Faience of Persia and the M^earer 
East, igo8, Catalogue, p 2 (Case A, No 3) 

Henrj Wallis, T/ie Oriental influence on the Ceiamic Aft of the Italian Renaissance^ 
19OQ, p \i\, fig 20 





XI 


PERSIAN EARTHENWARE DISH 


HE dish IS a fine example of the accomplishment of 
the Persian potters of the middle ages As usual in 
ware of this description, the surface for the painted 
decoration is provided by a coating of fine white clay 
o\er the coarser-grained body of greyish tone The 
salient motive of the design, painted in a black pigment of slightly 
greenish tone, is a spotted hare in a thicket of foliage, left in reserve 
against a daik background within a ring of zigzag pattern, the leaves 
are painted over with a clear turquoise blue forming a rich contrast 
with the underlying black, the figure of the animal standing out in 
white The wide fluting into which the upcurved border of the dish 
IS fashioned is painted internally with two alternating motives of 
foliage and dots clustered about radial stripes, enhanced with touches 
of turquoise and greyish cobalt-blue of varying intensity On the 
outside the fluting forms convex panels filled alternately with closely 
set dots and dashes and with a single row of dots in black and 
cobalt blue 

Persian , thirteenth century 

Height, 23m, diameter, 7 m C 414 — 1918 

The freedom iMth which the old Persian potter handled his brush, applying 
Its strokes with rapid dexterity to an absorbent ground from which no erasure 
was possible, compels our admiration no less than the sureness of judgment 
shown in the distribution of the colours, the effect of which is enhanced here 




and there by a delicate spangling of iridescence due to incipient decomposition 
of the surface of the glaze. 

The dish came from the same source as the vase immediately pre- 
ceding. Its former owner, ^Ir. Henry Wallis, describes the circumstances 
of its discover}' in his work cited below. It was found, he tells us, in iSS6 
along with four other plates or dishes by “workmen engaged in digging the 
foundation for a house in a Persian town." Information as to the precise locality 
was withheld by the gentleman to whom the objects were consigned “for 
reasons entirely apart from any discussion of their date or attribution.” As 
throwing light on the question of date, the author points out the similarity of 
the animal drawing on four of the dishes to that on Persian lustred tiles 
bearing various dates in the thirteenth century. 


Henry WalHs, A'otes on some examples ofcailj Persian Pothry, 1SS7, pp 3 6 




D 



XII 


h VRI Iir.NWARK UISH, i'rohahlx SYRIAN 

HE material, like that of the tAvo foregoing pieces, is 
a coarse granular greyish-white earthenware the sur- 
face of which IS coated with a fine white slip Upon 
this slip IS a painted design composed of three lozenge- 
formed compartments radiating from the centre to the 
extreme edge of the rim, with oval compartments between them 
The compartments are bounded by broad bands of brilliant cobalt 
blue Within them are interlaced arabesques in black. The intervals 
of various shapes between the compartments are filled in with closely 
set foliage on coded stems, and dots in the interspaces, also painted 
m black The whole is covered with a siliceous glaze of pale greenish- 
blue tone The glaze has collected in a thick pool in the middle of 
the dish, uhich is deeply depressed , on the outside, which is devoid 
of painted decoration, it stops short in an irregular wave, leaving 
bare the high foot-ring and the space within it 

Probably Syrian , fourteenth century 

Height, 2 8 in , diameter, 9 6 m C 415 — 1918 

Formerb property of the late Mr Henry Wallis, by whom a drawing 
of It IS reproduced m his work cited below, where its probable Syrian origin is 
suggested 

Henry Wallis, T/ic Oncntnl inflitence oh the Ceramic Art of the Italian Renaissance, 
1900 p xviii fig 13 
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CHARITY GROUP IN TERRA-COTTA 


figure of Charity, wearing a curious head-dress 
I resembling a halo, is seated , a struggling child, 

crouched on her left knee, tugs at her dress to bare 
her breast With her right hand she holds another 
child w^ho stands beside her grasping a fruit , to hei 
left a third child, crying angrily, kneels on the giound The group, 


which was originally painted, shows some traces of colour and gesso 
still remaining 


Florentine , second half of the fifteenth century 

Height, 23 5 in A 56 — 1920 

This interesting group is the work of d pupil of Donatello who seems to 
hive been active m Florence towards the close of the fifteenth century he has 
been appropriate!) named by Dr von Bode the ' Master of the Unrul) 
Children {RIeisier der nna 7 tigen Kindei) on the strength of two charming 
little groups of children fighting of which one is m this Museum (253 — 1S76) 
and one at Berlin The artist had a habit of repeating and re-arranging his 
figures — the two children on the ground beside the Charity are closely similar 
to those in the group of children fighting, while the central figures re appear 
as the Virgin and Child in a statuette at Berlin — and there are three or four 
versions of the Charity group m existence, one of them (with the head of the 
mam figure restored) at Birmingham All of these show considerable variations 
the present group is generally admitted to be the finest 

Few of the minor artists of the Italian Renaissance are as attractive as 
this very individual and easily recognizable Master His romping or quarrel- 
some children derive directly from Donatello s but the) are treated in a lighter 



spirit altogether. Even when he was representing the Virgin and Child the 
same playful touch prevails. He worked almost entirely in terra-cotta, and on 
a moderate scale; the only carving in stone ^^hich has been identified as by his 
hand is a noble fragment of a console in this Museum (5769-1859) decorated 
with two winged and struggling boys. 

The group was originally acquired for the Zeiss collection (Berlin) about 

1896, in Florence; it was exhibited in Renaissance^ Ausstellniig Berlin in 

1897. After the death of the owner the collection was sold in London {1920) 
and the group was subsequently purchased from his widow. 


Described and illustrated in the Catalogue of the Zeiss Collection (Berlin, 1900), 
p 6, pi 5 The best account of the work of the “Master of the Unruly 
Children" is to be found in Dr von Bode’s F/oretittne Sculptors of the 
Renaissance t London, 1 90S, pp 1 58- 162. 





XIV 


HEAD or A SAINT 
BUST IN PAINTED LIMEWOOD 



ER head is turned slightly towards the left shoulder, 
looking downwards , the heavy, chestnut-coloured 
hair IS parted in the middle The dress is delicately 
patterned in blue and gold, the loosely draped mantle 
m gold and golden red 


Italian , first half of the seventeenth century 

Height, 22 5 in A 57 — 1920 


This pathetically beautiful head is directly derived from that of the statue 
of Samt Susanna in the church of Santa Maria di Loreto at Rome, the work 
of Fran9ois Duquesnoy, better known by his nickname of “II Fiammingo” 
(b 1594, d 1643) There is a contemporary bronze bust on a smaller scale, 
representing the same head of which examples are to be seen at Vienna and 
elsewhere It seems hardly possible to say whether m the present instance it 
was intended to represent Saint Susanna Samt Mary Magdalene, or another 
Saint 

Apart from its own peculiar charm the head has an added interest from 
Its likeness in certain respects to the world famous wav bust of a girl m the 
Wicar Museum at Lille, which has been ascribed at various times to no less 
artists than Raphael and Leonardo da Vinci, but which may not improbably 
be assigned like the present head, to the seventeenth century 

The resemblance in sentiment between this coloured wood bust and the 
paintings of the great contemporary Florentine artist Francesco Furim (b about 
1600 d 1646) IS very remarkable 

The bust was originally placed, with a companion bust of Saint Sebastian, 



in the church of a decayed village in Canton Tictno, near the Italian border, 
it ’i\as acquired for the Zeiss collection m Berlin towards the close of the 
nineteenth centur> After the death of the owner and the sale of the collection 
in l.ondon it was acquired from his widow with the preceding number 


Described and illustrated in the Catalogue of the Zeiss Collection (Berlin 1900) 
p 15, pi ;io The relationship of the bust to the uork of II Fiamniingo is 
discussed b> Dr Julius \on Schlosser in the Austrian Jabrbuch XX\I, 
1913, p 204, and in IVcflt der Klcinflasttk I, 1910,9 16, reference ma\ 
also be made to the remarkable article on 11 Fiammingo (j? Duqucbnoj), in 
Tbieme’s L^xikon bj the late Dr Sobotka 




XV 


CROSIER HEAD 

Oh AN ABBOT OI HYDE 

HE \olute, decorated with foliage, rises from a plain 
knop, with a cylindrical casing for the top of the staff 
belo\\ The whole is made of copper, heavily gilt 
(The necking above the knop was wanting, and has 
been restored in wood ) 

Dug up about 1788 in excavating foundations for the Bridewell 
piison on the site of Hyde Abbey, Winchester It was found lying 
at the head of a stone coffin, and was no doubt the crosier of one of 
the abbots of Hyde buried with him 

English , early thirteenth century 

Height as restored. 12 35 in , diameter of crooh, about 4 in 

M 88 — 1920 

Hyde \bbey founded by King Alfred, and known as the New Minster 
(to distinguish it from the cathedral priory of St Swithun or the Old Minster) 
uas removed from its original site to a position outside the north gate of 
Winchester in the >ear 11 10 The date of the crosier head is shown b) the 
st)le of decoration to be about a century later The lobed leaves and granular 
knobs are the conventional rendering of vine foliage and fruit of the period 
Thc> are scparaiel) wrought and soldered or welded on to the eight sided solid 
stem which curves in a graceful volute to form the crook (The lowest leaf was 



originally soldered also at the side to the stem, but has become detached.) At 
the lower end, the stem is sheathed with a casing which expands into a socket 
for an internal brass tube, holding together the various members — the crook, 
the plain lenticular knop, the necking above it (restored in wood), and the 
cylindrical member below which formed the top section of the staff. 

The staff itself was of wood, and a length of about three inches of the end 
of it remained within the internal tube, hut has been removed and preserved 
separately, to admit an oak stem for support- The sheathing of the base of the 
crook has somehow been twisted, so that its faces no longer coincide those 
of the crook itself; a corroded patch at the junction suggests that the napkin 
for holding the crosier may have been attached here and have retained the 
moisture which has also eaten away one side of the knop. 

It IS impossible not to admire the grace and vigour of this piece of work, 
a good illustration of the mediaeval craftsman’s sense of form and mastery of 
simple technique- 

It was acquired by tlie late Mr. George Percy Elliott, barrister-at Jaw, 
when on circuit at Winchester, from whose grand-daughter it has been purchased 


Victoria and Albert Museum, of Pastoral Staves, 1924, No i, frontispiece 

An interesting comparison is offered by two slightly earlier e\.amples, and a fragment 
of one almost contemporary, found in the graves of bishops of St. David’s 
(See Archacohgia, LX, pi 53 ) 

For the discovery of the crosier, sec Milner’s History of Winchester, 1798, II, 
p 227. The destruction of the remains of Hyde Abbey m 178S, when the grave 
of King Alfred was desecrated and Ins bones scattered, is dealt with in 
A rchaeologia, XIII, 1 Soo, p 310 




X\ I 


0\AL PFXTORAL CRUCIFIX IN 
MORSF IVORY 


HRIST hangs on a sunk cross with spla3'ed ends , 
abo\e His head vs the Hand of God {Dexfera Dei) 
issuing from a cloud, and on each side are the Symbols 
of the E\angelists in four circular medallions The 
rim of the cross is pierced with thirteen holes, and 
the back is hollowed to contain a relic 

Perhaps English , eleventh century 

Height, 3 5 in , wndth, 2 25 in A 10 — 1921 

The pectoral cross is worn on the breast of a bishop or abbot as part of 
his pontifical habit no other example of quite this type and date is known 
but the work shoi^s considerable similarity to that of two smaller and simpler 
crosses one in bone, found at Lewes m Sussex and now m the British Museum 
(Dalton, Catalogue^ No 35 Goldschmidt, Elfenbcinshdptuj eri, II, No 69), 
and one in morse [i c walrus) ivory, found at Herlufsholm in Zealand, and 
now m the National Museum at Copenhagen (Goldschmidt II, No 70) 
Neither of them has the symbols of the Ev’^angelists For these the nearest 
parallel is to be found in an ivory panel on the binding of a manuscript in the 
British Museum (Dalton, No 56 Goldschmidt, II, No 68) 

The pierced holes were probablj intended for pegs to fasten on a cover 
of metal or ivory at the back over the relic iihich the cross contained, the 
little crucifix at Copenhagen has a similar hollow place for a relic The carving 
is much worn by use, walrus tooth is a softer material than true elephant ivory 

The date of this interesting crucifix is probably in the eleventh century, 
as to Its nationality it is difficult to speak with certainty It was acquired from 




ii collection in the West of KngUiuI, but nothing is known of its earlier history 
'J he crucifix from Lewes is accepted by Mr. Dalton as English, and certain!) 
shows analogies with English monumental sculpture, like the stone roods ai 
Ronisey and elsewhere; but Dr. Goldschmidt, who classifies the crucifix from 
Hcrlufsliolm as possibly English, regards the Lewes crucifix as an importation 
from the Lower Rhine. The panel on the British Museum binding is regarded 
botli by Mr. Dalton and b) Dr. Goldschmidt as of Germanic origin, and it is 
to this that the figures on our pectoral crucifix show the closest likeness 

Another morse ivory crucifix of the same group has since been acquired 
by the Museum (A So — 1923), for which an English origin can perhaps be 
claimed with rather more confidence 


The works referred to are 

O M Dalton, Catalogue of the Izoiy Carvings of the Christian Bia of the 
British Museum t 1909 

A Goldschmidt, Die ElfenbeinsKidpturen aus dti Zeit der Lat oltngischen und 
sachsischcn Kaisei , II, 1918 
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THE GODSFIELD PYX 

CYLINDRICAL box uith conical cover, cast and 
turned in bronze and hea\ ily gilt, both parts engiaved 
u ith a band of hau thorn foliage 

Found in February 1870 in grubbing a hedge 
near the preceptory of the Knights Hospitallers at 
Godsfield, three miles from Alresford, Hampshire 

English , first half of fourteenth century (The finial restored ) 

Height, 4 5 in , diameter, 295 in M 360 — 1921 

The foliage ^\hich decorates this object consists of triple pointed leaves 
springing from scroll stems, set off bj a roughened ground produced by the 
simple process of ungglmg a narrow gra\ mg-tool The character of the foliage 
points to the first half of the fourteenth centurj as the period of its execution, 
and the work is done with the sureness and freedom characteristic of mediaeval 
Jirt Slightly moulded plain borders enclose each belt of foliage above and 
below 

At the top a new cross finial has taken the place of the original which 
had been at some time removed, and m front a hasp and one of its hinge-loops 
are lost from the fastening The middle of the hinge on the lid has been 
renewed m order to keep the two parts of the pyx together Both parts are 
solid castings in bronze and the marks of turning on the lathe are clearly seen 
inside The gilding, by the old mercury amalgam process is of excellent 
quaht}, and except where worn awaj by handling, or destro)ed by the pick of 
the finder (’) on the bottom, is in good preservation 

It IS a good example of what was probably the usual form of pj \, to hold 
the consecrated host m churches of the humbler kind in this country in the 




thirteenth and fourti-cnllj cciunric*?. An example of the fifteenth centnr)', raised 
on a foot, is in tlie Ashmolean Museum. Ox forth 

A preceptor)' (or comm.indery) of the Knj4*))is 1 Iosj)itaJJcr» of St. John 
of Jerusalem w.is established at Godsfield by Henry of lilols, Dishop of 
Winchester and brother of Kinj; Stephen, in n 3S 'Fhe building, consisting 
of a house and chapel in one, still stamis, and is used as a granary on Godsfield 
Farm. The pyx uas found while gnibbing a hedge called Wield Row near 
this building, the two parts having been detached and separated, perhaps in 
ploughing. It is rc.isonable to conclude that it was the py.x of the preceptor)' 
chapel. 

It has been acquired from the niece of the late Mr. A. Houghton, the 
former owner of the property. Inside is a Jabei — “ Ih\ found Wield Row 
Godsfield Hants when the Row was Grubbed b'elv'' 1870*’ 


Illustrated in Proceedings of the Socictj of Antiquaries, 12 December 191S. Second 
Senes, XXXI, p 63 (The finial has been added since) 

For the p>K at the Ashmoleati Museum, scr C J. Jackson, Hittotry of F 
PlaUt 191*. fig 3S6 
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JACOBEAN TANKARD 

ADE of silver richly gilt, with tapering body boldly 
chased v ith floral scrolls and bands of guilloche, the 
domed cover and foot repoussd uith fruit and car- 
touche-work Formerly the property of the church of 
St Benet Fink m the City of London now destroyed 

English London hall-mark for 1607-8 

Height, 83 in , diameter (foot) 4 6 in M i — 1923 

A remarkably fine example of the kind of tankard in use m the reisjns of 
Elizabeth and James I It is much narrower and more tapered m shape than 
the tankards of later times Further the body is diversified with projecting 
mouldings a wavy band above and a bold ring below cast with patterns m 
low relief to \\ hich the handle is fastened 

On the front is a shield engraved with the initials of a former owner and 
his wife T M R The thumb piece m the form of a winged mermaid is 
hinged to the top of the handle, which is engraved with foliage The lid is 
surmounted by a rayed button with turned finial 

Inscribed on the bottom with the weight ' 21 oz 7 dw“ in writing of the 
period 

The church of St Benet Fmk (so named from Robert Fink who rebuilt 
»t) in the City of London to which this piece of domestic plate was doubtless 
given by some pious donor was pulled down in the latter part of the nineteenth 
century From the funds provided by the sale of the site, the church of 
St Benet Fink Tottenham was built to which the tankard was transferred 
"md from which it was later acquired, under a Faculty b> the Museum 

See E Freshfield Jun The Covntmmon Plait of the Churches tn the Cftj of I ondott, 
1S94 p 93 and phte 1 (No ii) 
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t IIIXES1-: LACQUER HOWLS 
I- OR INCLNSL 

PAIR of bowls of deeply car\ed red lacquer, lined 
"ith gilt brass, probably made for ceremonial pur- 
poses about the middle of the eighteenth century 
The principal decoration consists of intermingled 
primus trees m blossom, peonies, bamboo, and rocks, 
With four birds p crows) m high relief on diapered ground, and wnth 
borders of arabesque ornaments above and below' The feet have 
bands of fret pattern and gilt brass rings, and on the base of each is 
the siv-character seal of the Ch’ien Lung period The decoration of 
the bowls IS practically identical , and each has a five-footed stand of 
carved hard-wood with conventional patterns in openwork 

Chinese, middle of eighteenth century 

Height, 2 8 in , diameter, 4 5 in W 24, 24^ — 1923 

These bowls well illustrate the precision and delicacy with which the 
lacquerers of the Ch’ien Lung period worked in this most difficult medium 
The carving is in unusuall) high relief for the size of the objects, and is executed 
With remarkable spirit The treatment of the plants, flowers, and birds is 
realistic to a degree, but the distribution of the subject is so well done that an 
entirely satisfactory decorativ e effect is easily secured 


Victoria and Albert Museum Caialogtfc of Chinese Lacquer 1925 No i 
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CIIINLSK JARS 
I\ CARVhD RED LACQUER 

HE main decoration of thih pair of jars consists of four 
large scrolled panels each having two Chinese Sages 
\Mth boy attendants, in a rocky landscape with trees, 
pavilions, bridges, etc In the angles above and below 
these are the Eight Buddhist Emblems of Happy 
Augury {Pa dn-hstang) w ith foliated ornaments , and borders of 
conventional ornaments The necks have bunches of flowers , and 
the covers, panels of flowers and four compartments each, with a 
Chinese Sage and boy attendant The whole is on diapered ground, 
the interior and bases black , and each has a hard-wood stand, with 
incurved lotus-leaf supports 

Chinese , middle of eighteenth century 

Height, 155 in , diameter, 9 3 in W 171, 217 — 1923 

These jars are especially interesting in regard to their form which, although 
common in porcelain, is rarely met with in carved lacquer Another unusual 
feature is the use of lead in the rim of the hat shaped covers a device which 
adds greatly to the stability of the whole jar The carving is of unusual depth 
—more than one-eighth of an inch without taking into account the diaper, and 
the details of the ornament, though having the somewhat formal characteristics 
of the period are of exceptional quality 



Victoria and Albert Museum, Catalogue of Chinese Lacguet, 1925, Nos 20, 21 
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CIIIM'.SK \’ASE 
I\ (AR\'HD RKl) LACOUKR 



VASE in tlie form of a gourd-shaped bottle A\ith 
narrow waist, flattened sides, and rectangular mouth 
and foot, the latter with hard-wood base The orna- 
ment, in carved red lacquer, consists of conventional 
chrysanthemum flowers and foliage on diapered 
ground, with a double border of fret pattern at the foot On each 
side are two inserted gilt brass medallions chased with floral patterns, 
the upper having in dark blue enamel and m bold relief the character 
r a (great) and the lower, Chi (luck) 


Chinese , late eighteenth century 

Height, 15 m , width, 75m, depth, 5 m W 231 — 1923 

This vase affords an unusual example of the flattened and conventionalised 
double gourd shaped form, and is interesting as illustrating the verj rare use 
of enamel in combination with lacquer The mouth and one of the upper 
characters have been repaired 


Victoria and Albert Museum Catalogiie of Cinnesc Lacquer^ 1925, No 33 
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THE VIRGIN AND CHILD 
RELIEF IN MARBLE 



Virgin, seen to the shoulders only is turned 
slightly to her right , the Child lays His hand on her 
neck The whole is in the lowest possible relief The 
top of the slab has been broken away, on the flat 
moulding of the base a shield is carved 


Italian (Sienese) second half of the fifteenth century 
Greatest height 135 in , width, 155 m A 5 — 1924 

This exquisitely beautiful though fragmentary relief is closely related m 
stjle to the paintings of such Sienese artists as Sano di Pietro (1406 1481) and 
Matteo di Giovanni (c 1435 1495) Perhaps the nearest analog} in sculpture 
IS to be found in a marble relief in this Museum ( 7473 — i86r) and m another 
now in the picture gallery at Savona north of Genoa All three are in very 
low sttacciato relief, and all three derive ultimately from Donatello 

The present relief was acquired at Naples b} the late Mr Bishop formerly 
British Consul in that town about the middle of the nineteenth centur}, and 
IS said to have come from the church of the Incoronata The similar relief m 
the Museum already referred to \Aas also acquired at Naples and it seems 
possible that both are the work of one of the Sienese artists who (like Francesco 
di Giorgio) were emplo}ed there The upper part which must have been split 
off by nails u^^ed to fasten on a metal crow n has been replaced by a coarsel} 
carved later addition not show n in the photograph here reproduced 

The relief was at one time painted almost all o\er the surface and the 
removal of this paint h is left some slight discoloration The arms on the tinj 
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SILVER TAPER-STICK 

T stands on a foot pierced with the inscription qvfen 
ANN 1702, and IS further inscribed on the collar at 
the base of the stem, his highness prince george 
ANNO DOW 1702 Made by Edmund Proctor 

English, London hall-mark for 1702-3 

Height, 4 45 in , diameter (foot), 32m M 235 — 1924 

Circular, with slightly domed foot rising m the middle to a tapering boss 
separated from the baluster stem by a collar pierced and engraved with leaves 

From the point of view of design this little stand for a taper is interesting 
for the use of pierced lettering, or rather lettering on a pierced ground as the 
•^ain feature of decoration, and also as an example of the survival into the 
eighteenth centur> of a shape in vogue half a century earlier 

It was handed down as an heirloom in the family of Charles Kingslej, 
With the history of having been given by Queen Anne to his ancestress, 
Mrs Kingslej, governess to the Queen’s elder son, William, Duke of 
Gloucester (the prince whose death in 1 700, at the age of eleven conferred the 
succession to the English throne on the House of Hanover) This history 
accounts for the inscriptions bearing the names of Queen Anne and her consort 
IVince George of Denmark It thus has historical associations with the roja! 
family and with a great Englishman of the Victorian era, from a member of 
uhose family it has been acquired 




shield at the base bear some resemblance to those of Aragon, but it scarcely 
seems likely tliat tliey are intended to represent theni. 


IncuJcntally referred to in Sir Cfiarlc-. kobincon's ('ti/it/ojpn' of flaftan Satlfture 
(South Kensington Mtiscmn), tSh2, pp r lO 1 1 1 , the relief tt.is at tint time on 
loan 111 the Mtisfum, but has not hitherto been piibluhed or dcscnlK:il 
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SILVER TAPER-STICK 

T stands on a foot pierced with the inscription QvrEN 
ANN 1702, and is further inscribed on the collar at 
the base of the stem, his highness prince george 
ANNO DOM 1702 Made by Edmund Proctor 

English, London hall-mark for 1702-3 

Height, 4 45 m , diameter (foot), 3 2 in M 235 — 1924 

Circular, with slightly domed foot rising m the middle to a tapering boss 
separated from the baluster stem by a collar pierced and engraved with leaves 

From the point of view of design this little stand for a taper is mterestino- 
for the use of pierced lettering, or rather lettering on a pierced ground as the 
mam feature of decoration, and also as an example of the survival into the 
eighteenth century of a shape in vogue half a century earlier 

It was handed down as an heirloom in the familj of Charles Kingsley, 
With the history of having been given by Queen Anne to his ancestress 
Mrs Kingsley, governess to the Queen’s elder son, William, Duke of 
Gloucester (the prince whose death in 1 700 at the age of eleven, conferred the 
succession to the English throne on the House of Hanover) This history 
accounts for the inscriptions bearing the names of Queen Anne and her consort 
Prince George of Denmark It thus has historical associations with the royal 
family and with a great Englishman of the Victorian era from a member of 
"hose family it has been acquired 
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A COMMONWEALTH SILVER CUP 

OLDLY chased with decoration of circular panels 
slightly embossed and roughened with a matting 
tool, and engraved with a coat of arms Makers 
mark, s \ m monogiam 

English , London hall-mark for 1656-7 

Height, 3 5 in , width over handles, 8 in , diam of bowl, 53m 

376 — 192^ 

A characteristic example of the severely restrained form and decoration 
used by English silversmiths during the Commonwealth The handles, cast 
With demi-figures springing from a scroll, afford the only touch of design of a 
uiore imaginative kind 

This IS a rather unusually wide and shallow example of the seventeenth- 
century two handled cup or porringer, used for eating broth with a spoon, and 
slso, no doubt for posset or syllabub those curdled concoctions of milk and 
wine which warmed the hearts of our forefathers 

The coat of arms (A fess and over all on a bend five mullets, impaling 
A chevron between three crosses crosslet) has not been identified 
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DESIGN FOR AN ALTAR 


^ HIGHLY finished elevation of an altar-piece, sur- 
mounted by a tabernacle, which is supported by 
balusters enclosing a Pieta, between two adoring 
angels. The rctable below is divided into three 
niches, with a Madonna enthroned in the central 
space, St John the Baptist on the left, and St. John the Evangelist (?) 


on the right. The niches, and part of the altar itself, are tinted with 
red to suggest the employment of coloured marble 


Probably by Andrea Ferrucci of Fiesole [b 1465, d 1526) 
Height, 15 in.; width, 7 3 in. 


Drawings by Italian sculptors of the Renaissance are surprisingly rare, 
and it is very seldom indeed that they can be associated with a particular 
artist. This elaborate design from the Wilton House collection is, however, so 
obviously related to the work of Andrea Ferrucci (and more particularly to the 
great altar-piece from San Girolamo at Fiesole, now in this Museum, No. 6742 — 
i860) that his name may at least tentatively be attached to it The rather 
exuberant decoration, the red-backed niches, the detached statuettes showing 
in silhouette at the top, and the mannered movement of the principal figures, 
all accord with his style; the date is probably within a few years on either side 
of 1500. 

Andrea di Piero Ferrucci was born at Fiesole in 1465, and died apparently 
in 1526. He worked, under the influence of Francesco di Simone Ferrucci 
and so of Desiderio (from whose altar in San Lorenzo the upper part of this 
drawing is freely adapted) and of Verrocchio, at Naples and at Pistoia, as well 
as m his native Fiesole, where the cathedral boasts a fine altar-piece from his 



^ ,1 fnr 'ifidd for he made two .il tar- pieces, both still 

hand. His fame spread ‘ ^is career he had the 

preserved, for churches in ^ Anado. Besides the altar-piece 


preserved, for churches in Besides the altar-piece 

honour of being , 1,1s ftnesl ^vork. the Museum possesses a 

from San Girolamo, w ic P s,^„,e church. ver>' similarly 

-k i" - F."-> “ ■“ 


i 490 '-« 495 - , executed ^^ith pen and brush in broNNnish ink. 

The dra%Mng is delicat > ^ dra^sin^^ for a very similar altar-piece, 

washed uith bright red, tic . Florence. The name of 

formerly ascribed to confusion uith Antonio Rossellino) has 


formerly ascribed to confusion uith Antonio Rossellino) has 

Cosimo Rosdli (due no ou eighteenth century; Mr. Strong was 

been uritten beneath it. perhap ^ Pr.nce.co di Simone (1437—1498). 


been uritten beneath it. perhap Prance.co di Simone (1437—1498). 

reminded of the work of An rea ’ ^ js for more pronounced, 

but the resemblance to the youn^. 


nrj-uncs h the Old m the Collection of the 

Pubh^hed by .\rtluir ^ No 12, uith coloured facsimile 

^ July 1^7, NO 337, and a.ain 2, November 

reproduction, soici 

.934. No 4 '- ^ i, ,0 be reun.l In nn nrt.clc bj Dr Con.el.ns 

The bes. account of A.rfrea , XXIX, . 9 °S. PP 

von Fabncay in the Berhn /»/<« . ^ Th,c 

the hfe tuth b.bho5raphy b> Dr. 

vol xi, PP 4S9 491* 






